"Heating up" is another term used in relation to healing. It is always used in an active mode, as in: "The spirits will not come to help us until the ceremony is byen shofe," well heated up. It is only when the singers, dancers, and drummers at a Vodou ceremony are performing enthusiastically that the spirits will be enticed to "ride" one of the faithful. Yet it is not only large groups that are able to heat things up sufficiently to bring about transformation. A healer's own energy can be similarly raised and heated by gazing into a candle flame when she wishes to call one of the spirits for help in performing a treatment. And if charms are expected to work over time, they also must be periodically "heated up" by being focused on and prayed over. Often a candle is lighted by the charm or "point" as part of this process.
A point, or pwen, is the ritual condensation of a thing. When healing charms are called pwen, it means that, in them, human and divine energies have been brought to an exquisite focus so they can be used to bring about healing transformations. When change is desired in a relationship hot with anger, a pwen can be made containing ice and sugar syrup to cool it down and sweeten it up.
With the concepts "point," "knowledge," and "heating up," we move close to the root metaphors that shape the Haitian Vodou understanding of healing, and also the parate, ill-fitting, they contain more pain than their original sculpture, those icons and sacred vessels taken for granted in their ancestral places. Antillean art is this restoration of our shattered histories, our shards of vocabulary, our archipelago becoming a synonym for pieces broken off from the original continent....This is the basis of the Antillean experience, this shipwreck of fragments, these echoes, these shards of a huge tribal vocabulary, these partially remembered customs, and they are not decayed but strong. They survived the Middle Passage.
( The design started as they all start. A floor plan. It designates three altars. Key elements. The interpretive culmination of an exhibition which we hope will be the definitive exploration of a belief system long maligned and generally misunderstood. Three small bubbles in 6,000 square feet of presentation. The complexity has grown and steadily taken shape after years of conceptual planning. I've used this time to get inside the head of curator Donald Cosentino. Where does the scholar's passion intersect with the reality of this thing called Vodou? parate, ill-fitting, they contain more pain than their original sculpture, those icons and sacred vessels taken for granted in their ancestral places. Antillean art is this restoration of our shattered histories, our shards of vocabulary, our archipelago becoming a synonym for pieces broken off from the original continent....This is the basis of the Antillean experience, this shipwreck of fragments, these echoes, these shards of a huge tribal vocabulary, these partially remembered customs, and they are not decayed but strong. They survived the Middle Passage.
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